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Paradigm Q Makes a House a Home

Highlights

JBL 4367 Studio Monitor Loudspeaker

- Exceptional soundstage.
= Thoroughly enjoyable sound quality both on and off axis.

- The JBL 4367 Studio Monitor has powerful bass capability.
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- Efficient and easy to drive so tube lovers, rejoice.
« Bi-wire and bi-amp capable.

- Nostalgic styling with great build quality.

Introduction

James B. Lansing is the innovative audio inventor and speaker engineer whose initials make up the modern name of the company he founded in 1946. JBL is a company that has had a long and storied 70 years of
being involved, and often trailblazing, in the industrial and professional audio markets. One of JBL's first original products was the D130 15-inch driver. With its 4-inch flat wire voice coil and potent Alnico V magnets, it
was a revolutionary speaker for its time. So unparalleled was it for its dynamics, efficiency and power that a derivative of this driver remains in production from JBL, to this day.

JBL STUDIO MONITOR LOUDSPEAKER REVIEW SPECIFICATIONS

DESIGN: INPUTS:

2-way Floor-Standing Loudspeaker Dual Gold-Plated Five-Way Binding Posts, Bi-Wire and Bi-Amp Capable
LOW FREQUENCY TRANSDUCER: DIMENSIONS:

Single 15” Model 2216Nd-1 Differential Drive Woofer 37-1/16" Hx 22-1/16” W x 16-3/4” D

MID/HIGH FREQUENCY TRANSDUCER: WEIGHT:

Single 3” Model D2430K Dual Diaphragm Compression Driver mated to a Horn Waveguide 135 pounds each

MAXIMUM RATED AMPLIFIER POWER: FINISH:

300 Watts RMS Walnut or Black Walnut Woodgrain Veneer

FREQUENCY RESPONSE (MANUFACTURER): BL 4367 STUDIO MONITOR LOUDSPEAKER MSRP:

30 Hz - 40 kHz (-6dB) $15000.00 (pair)

SENSITIVITY: COMPANY:

944B (2.83V @ M) JBL (/av-directory/ibl/

NOMINAL IMPEDANCE: SECRETS TAGS:

60hm JBL, 4367, Studio Monitor, Professional, Waveguide, JBL 4367 Studio Monitor Loudspeaker, Loudspeaker, Reference monitors,
CROSSOVER FREQUENCY: Loudspeaker Reviews 2017

700 Hz

ENCLOSURE TYPE:
Bass-Reflex via Dual Front-Firing Ports

| personally have a soft spot for |BL professional woofers. One of the first serious speaker systems that | owned was a custom-built satellite/dual subwoofer combo that was managed by an external active analog
crossover. The satellites had a Celestion Beryllium-Copper dome tweeter and a KEF B110 midrange driver. The subwoofers were sealed boxes each with a 15-inch JBL 2235h woofer installed. It was truly a
“Frankenstein’s monster” of a speaker set but it served me well for many years. The subwoofers especially, continued to soldier on long after the satellites were replaced with better sounding modern units. Those JBL
woofers were great sounding, low distortion drivers that could solidly go down to 20 Hz in room, with the right placement.

SECRETS SPONSOR

HEAR YOUR FAVORITE MUSIC FOR
THE FIRST TIME.

DISCOVER MORE

It's that personal experience, tinged no doubt with a certain degree of nostalgia that brings me to look upon the JBL 4367 with a healthy dose of admiration and respect. It's essentially simple and classic two-way

design belies some seriously advanced driver and waveguide engineering. If you are hankering for a mastering room type of speaker for your home stereo setup, the 4367s may be the E-Ticket ride that you are after.
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The JBL 4367 Studio Monitor is a two-way front-ported single cabinet design with the crossover set at 700Hz. The styling is classic JBL: a massive single cabinet with a large, front facing 15-inch woofer set below a
waveguide horn. True to its M2 lineage, the 15-inch Differential Drive® woofer is taken nearly unchanged from the M2 Master Reference Monitor with only an update to soften the surround and lower the resonance
to enhance its performance with the 4367 cabinet. This particular woofer (JBL Model 2216Nd-1) features a specially treated pure pulp (paper) cone set in a cast frame. It uses dual 3" voice coils, with dual gaps, mated
with a neodymium magnet system to help reduce distortion and overall mass while increasing efficiency.

The higher notes are handled by a proprietary 3" dual-diaphragm, dual-voice-coil compression driver (JBL Model D2430K) attached to JBL's High Definition Imaging (HDI™) waveguide horn. This driver's design is
intriguing enough that it warranted a U.S. patent. In the JBL 4367 Studio Monitor press release, JBL comments: “The D2430k dual-diaphragm, dual-voice-coil compression driver, employs two annular (ring-shaped)
diaphragms and two voice coils to deliver extended high frequency response to 40kHz with extremely low distortion even at high volume levels. The annular diaphragms are not subject to the break-up modes of a
conventional dome diaphragm, and the use of two voice coils yields a dramatic increase in output and power handling.” The waveguide horn is a new, patent pending, design made from an extremely dense and

acoustically inert composite. Its design is meant to control and extend the frequency response, both on and off axis, and to provide a deep three-dimensional soundstage all the way down to the crossover point.”
The loudspeaker cabinet has one-inch thick MDF walls and an additional 5/8-inch thick surface baffle below the horn for a total 1-5/8 inches of thick, massive and unmoving support for the woofer.

Overall, | found the speakers build quality to be excellent and commensurate with a product of this price level.
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There is a school of thought among some audio reviewers that consider the use of a well-designed two-driver, two/ get precise imaging and soundstage from the

biggest part of the audio range. If you subscribe to this line of thinking, then consider the JBL 4367 to be probably the most effective bookshelf speaker you're likely ever to hear, albeit in a more armoire-sized form

factor. Once | got them set up and positioned just so, | believe these JBLs gave me some of the best vocal reproduction and clearest sound staging that I've come across from a pair of classic bass-reflex type speakers.

Male and female vocals were clearly delineated and spatially positioned to an extremely fine degree. This level of detail was, no doubt, afforded by JBL's novel compression driver and waveguide combination. The
inherent dynamics (and sheer lung capacity) that these speakers also possess make listening to any gospel singer or blues-belter for example, a truly visceral experience. The JBL 4367s also allowed me to hear
deeper into the music by providing more exposition to various instruments than | felt | was used to. It made individual instruments easier to pick out in string concertos while guitar riffs and power chords seemed to
have a heck of a lot more going on to them than | had previously remembered.

SECRETS SPONSOR

These JBLs are also, easily, some of the most efficient speakers that I've ever used. My 300 watt per channel Class D power amp had the 4367s singing at higher-than-normal room filling levels with barley a
quarter-turn of the volume knob of my pre-amp. Live recordings sounded “very” live and, when played back at volume, made for a very convincing illusion. It's a very safe bet to say that these speakers would be

seriously tube amp friendly, if you are so inclined.

The other key to the JBL's Studio Monitor Loudspeaker’s impactful performance is found in the lower frequency section. The 4367s easily put out significant amounts of distortion-free bass without any noticeable
signs of bloat or overhang. JBL has always had a reputation for engineering woofers with excellent distortion characteristics, particularly with their pro audio and competition automotive drivers, and the woofer in
the 4367 seemingly continues that tradition. The impact and decay of the lowest piano notes were potent and full of detail. Kick drums on driving rock music were almost concussive when they hit. At no time during
my review did the woofers in these speakers give the impression that they were taking a back seat to the compression driver, in terms of timing or accuracy. We've all heard those quaint little discussions among

some audiophiles about how smaller woofers sound “faster” than big woofers and such. Well the 15-inch drivers in these JBLs stand that argument on its head and blow raspberries at it.

| also think that vinyl lovers will particularly appreciate the sonic capabilities of the JBL 4367 Studio Monitor Loudspeaker. Having just recently become the owner of a half-decent turntable, and my in-laws pristine jazz
record collection, I've been spending more and more time with the 12-inch black plastic platters of late, and have been enjoying their virtues. Since vinyl has measurably less signal to noise ratio and dynamic range
compared to digital, I've noticed a difference on a few occasions when comparing both the vinyl and CD version of a given album. More often than not, and to varying degrees, I've tended to give the nod to my CD
copies as having the edge in sound quality and it typically boils down to a difference in perceived clarity and dynamic range. There is no denying however that the warmth of vinyl sound has a unique appeal all its
own. I've been discovering that the JBLs inherent extended dynamics and wide soundstage really help translate the best qualities of records and noticeably improved my listening experience with them. It seemed to
be a genuinely happy match.

The following are a few notable musical selections that | felt showed off the JBLs during our time together:
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Zoot Sims “Quietly There”

—
red

“ | Zoot Sims, Quietly There: Zoot Sims Plays Johnny Mandel, JVC XRCD. Zoot Sims' tenor sax work sounds lively and detailed throughout this disk with a big
i “l“[]“ presentation that turns positively massive when rendered by the JBLs. On the track “Cinnamon and Cloves” a gentle keyboard intro and accompanying maracas

sounds almost like musical raindrops floating between the two speakers with a crisp ringing decay to the notes.

This “scene” almost sets you up to expect a sleepier kind of tune before the woofers firmly pop you with a kick drum followed Sims' room-filling sax.

On “A Time for Love” the detail afforded by the JBL's compression driver make Sims's breathing easy to hear as he plays the smoldering lead, almost lending his performance an otherworldly quality that hovered
midair, just in front of me. This tempo continues on the track “Emily” along with a lovely background interplay between the piano and bass. The 4367s keep these background instruments in perfect focus as | can
clearly pick out and hear into the vibration of the bass string plucks.

Tony Bennett “This Is All | Ask”

Tony Bennett, This Is All | Ask, Columbia Stereo LP, 1966. Tony Bennet's voice is unmistakable. It is equal amounts graceful, controlled and powerful and it is
showed off in grand style on this trademark album. Backed up with tasteful jazzy and orchestral arrangements courtesy of Ralph Burns and His Orchestra and

the Ralph Sharon Trio, the album is a stylish vocal tour-de-force.

From the opening notes of “Keep Smiling at Trouble,” the JBL 4367s throw up a huge, expansive soundstage with Tony’s voice locked in the dead center. The inherent warmness of the album’s sound came through
fully on the JBLs but not so much that it marred any of the subtle vocal inflections or phrasing.

This was particularly evident on the romantic ballad “Autumn in Rome” where the detail in Tony Bennett's voice came through just exquisitely on the softer passages, but the speakers still kept everything sounding
warm and especially lush. And when Tony'’s voice would stretch and hit its full volume, the dual diaphragm compression driver and waveguide helped keep everything extremely well controlled with no signs of
distortion or break up, even at volumes louder than | normally listen to. As a matter of fact, there were more than a few occasions that | found Tony’s voice sounding, not just good, but startlingly good. Not to give the
supporting musicians short shrift, the piano notes on “Got Her Off My Hands” were extremely well defined with good decay and a nice ring to them. The JBLs woofers kept the standup acoustic bass lines sounding
solid and meaty with plenty of detail in the plucks and reverb. No bloat to speak of. On “Sandy’s Smile” the drum cymbals had an especially nice sheen and sparkle to their sound.

Melody Gardot “My One and Only Thrill”
MELODY GARDOT MY ONE AND ONLY THRILL

Melody Gardot, My One and Only Thrill, Verve, CD. A beautifully recorded disk of jazz standards featuring Miss Gardot's sensuous vocals. As with all the other
material | listened to, the JBL 4367s threw up a huge soundstage and yet kept a tight focus on the background instruments as well so as not to lose any of their
detail.

On the song “If the Stars Were Mine” the JBLs handle the softness in Gardot's vocals here with skill, balancing the lower volume and gentle phrasing but still fastidiously rendering all the details each time she clearly
draws breath. Sounds like the scrapes on the accompanying acoustic guitar strings or the sparkling sound of the background wind chimes are handled with the sort of deftness and care that you might not expect
from a pair of big black boxes that look like they should come with a matching roadie.

On “Your Heart is as Black as Night” the piano and horns sound particularly exceptional. The JBL's woofer rounded out and filled in the appropriate piano notes with just the right amount of weight while the
compression driver kept the horns sounding crisp and clear but without any distortion or irritating sharpness in the sound. But to get the best demonstration of what these speakers can do with this particular disk,
cue up “The Rain”, an intimate slow burning tune that is just vocals and piano with a sparse sprinkle of sax and acoustic bass. | felt as though | was completely transported to a small dark basement club where it was
just me and the performance, no speakers could be found on this one. | can’t pay the JBL 4367s a better compliment than that.

AC/DC “Highway to Hell”

AC DC, Highway to Hell, ATCO CD. And now for something completely different! This is neither audiophile nor Hi-Rez in nature, but it's honest to goodness hard
rock that any speaker worth its salt (to me) needs to be able to handle. The |BL 4367s, true to their studio heritage, grab all these tracks by the scruff of the neck
and play them back with an audacious confidence that only a studio monitor playing back a session tape could have.

And while it was an easy guess to expect that these speakers would handle this material competently enough, | wasn't prepared for the level of finesse (you read that right) that the |BLs exhibited with Bon Scott and
the boys. Right from the opening guitar riff of “Highway to Hell” to the throw away, “Shazbot, Na-noo, Na-noo” line at the end of “Night Prowler” | heard more details being mined out of this CD than | have ever heard
previously. There were more layers and separation between the notes in Angus Young's guitar solos. | heard more grit and scratch from Bon Scott's voice.

The bass lines and kick drums were just incredibly solid and impactful and there were additional subtleties like reverb from the recording room that | hadn't picked up on before. While I did not expect to have a
somewhat transformative experience in listening to AC/DC, of all things, one of the 4367s core attributes started becoming very clear to me. It's that this speaker, while perfectly happy in a carefully managed home
listening environment, would be equally at home in a large event hall energizing the room at volume with all manner of requests. It seems that the crafty buggers at JBL have figured out how to produce a bona-fide
audiophile monitor that also moonlights as possibly the world’s best party speaker!
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Leonard Bernstein “Beethoven’s Ninth”

Leonard Bernstein, Beethoven Ninth Symphony New York Philharmonic, Columbia Stereo LP, 1969. Not just another version of Beethoven's Ninth but, after
much searching and listening, | believe this is the version that was used, and uncredited, in the end credits of the movie Die Hard. | have the CD remaster of this
performance (originally recorded in 1964) as well and, while it does sound cleaner and a little more extended, the vinyl has an appealing warmness and
immediacy that makes it more enjoyable to me.

The JBL 4367s expanded maestro Bernstein and his performers big and wide, making the presentation properly memorable. Each of the instrument sections came off as well defined, the compression driver more
than held its own and did not flinch as the instrumentation got louder and more complex in various passages.

The woofers were sprightly enough to keep up with the upper end gymnastics, filling in the lower end with the rolling thunder of the tympani drums. This was especially evident in the “Molto Vivace” section. The
ubiquitous “Ode To Joy” played back on these speakers becomes something just short of a religious experience. The vocal soloists are each clearly sorted in the soundscape, even as they are all singing together and
overlapping their parts without getting lost or becoming muddled together in a big vocal mush. The Julliard Chorus fills in nicely at the appropriate points remaining as clear and detailed as a vocal mass can. It's all
sounds very sumptuous and yet the 4367s kept revealing unexpected levels of detail, particularly in the string sections, from a well-preserved, but old, piece of vinyl. | came away appreciating that these JBLs have a
very deep and capacious dynamic well from which to draw upon.

All'in all, the |BL 4367 is a pretty flexible and forgiving speaker when properly set up in a room. As | mentioned earlier, obtaining acceptable levels of bass with these speakers won't be an issue. On the contrary, place
them too close to the walls and you may find yourself with an overabundance of bass. If you are stuck with near-wall placement as your only option with these speakers, then | think you would need to seriously
consider some sort of bass trap treatment or rely on room correction to alleviate any excessive low end response. To that end, if there were one thing that | would like to see on the JBL 4367, it would be the addition

of some sort of boundary compensation switch or another set of trim controls to adjust the bass frequencies. I think this would help give prospective buyers additional flexibility for placement in various room
scenarios.

On The Bench

Benchmark audio tests of the JBL 4367 Studio Monitor Loudspeaker were conducted using a calibrated Earthworks M30 microphone. The source device was a LYNX Two professional PC sound card using test signals

created by SpectraPLUS audio measurement software. Measurements for on and off axis frequency response were taken at a distance of 1 meter from the speaker while distortion measurements were taken at 1
foot distance from the appropriate driver.

4B SPL

JBL 4367 Studio Monitors
On-Axis Frequency Response

0% 200 a0k " osoe T70kT 100k 200
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The JBL 4367's on-axis frequency response shows essentially textbook good behavior from 500 Hz right up to 20 kHz and certainly a little beyond. Everything below 300 Hz is governed by room modes and is less of a
concern at this point with this measurement.

dB SPL

JBL 4367 Studio Monitors
On-Axis Frequency Response

S00 © 700 ° 1.0k 20k 30k 50k 70K 1000k 200
Frequengy (Hz) BE

This chart shows the on-axis frequency response directly compared to the 30 degree off-axis measurement. The two plots track each other tightly until we get to about 13 kHz where the treble energy begins to gently
roll off.
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4B SPL

JBL 4367 Studio Monitors
Averaged In-Room Frequency Response
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This graph shows an averaged in room response that was culled from six measurements taken at various points around the main listening area. Unlike the on-axis measurement, this tries to give a better indication

of what the speaker’s legitimate response is. There is a very mild upper treble reduction beyond 13 kHz but this is typical for most speakers in room. The entire midrange to lower treble area is exceptionally flat and

well behaved. The bass region shows a gentle lift from room gain at 150 Hz down to almost 30 Hz where it begins to gradually roll off.

N
100.73 SPL

0.389017 %

dB SPL

JBL 4367 Studio Monitors
10 kHz Sine Wave
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Distortion measurements for speakers are typically done at a 90 dB reference point but the distortion numbers for the JBL 4367s were low enough that | also measured them at 100 dB to really see what these
drivers could do. This is considered loud by any stretch and some lesser drivers would balk at these levels. This particular graph shows a distortion level at 10 kHz of only 0.389017% at 100 db. Essentially inaudible.

ETE
100.64 SPL

0.364581 %

4B SPL

JBL 4367 Studio Monitors
5 kHz Sine Wave
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At 5 kHz the distortion level at 100 dB is lower still, at 0.364581%. Also, inaudible.

v i}
100.19 SPL
vo
0.096540 %

dB SPL

JBL 4367 Studio Monitors
1 kHz Sine Wave
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At 1 kHz the distortion level at 100 dB drops even further to 0.096540%!
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At 500 Hz the distortion level at 100 dB goes even lower to 0.066376%. That is remarkable and counts towards a squeaky-clean sounding midrange.
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,;aa JBL 4367 Studic Monitors
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At 250 Hz the distortion level at 100 dB begins to rise ever so slightly to 0.080793%.

95.33 SPL

dB SPL

JBL 4367 Studio Monitors
40 Hz Sine Wave
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| seem to have misplaced my 100 dB distortion measurement at 40 Hz but | kept the one | took at 95 dB which shows a distortion level of only 0.127169%. Still inaudible and | guarantee at 100 dB, it was barely any

higher than this.
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JBL 4367 Studio Monitors
32 Hz Sine Wave
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At 32Hz, the distortion level at 100 dB rises gradually to only 0.453090%! Remember that distortion levels in speakers are commonly considered to be audible at levels of 10%.
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JBL 4367 Studio Monitors
24 Hz Sine Wave - at Driver
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At 24 Hz the distortion level at 100 dB rises to just below the level of audibility, when measured at the driver, at 9.55191%. This is taxing the driver to beyond the limits of its low-end rating and should be considered

an excellent showing at this SPL.

T
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JBL 4367 Studio Monitors
24 Hz Sine Wave - at Port
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For the sake of comparison when the same 24 Hz measurement is taken at the ports, where most of the sound will be emanating from at this frequency, the distortion level is only 2.639647%!

Conclusions

THE JBL 4367 STUDIO MONITOR LOUDSPEAKER is that rare speaker that is both scrupulously refined and absurdly powerful in equal measure.

LIKES WOULD LIKE TO SEE

- Efficient. + Gontrols to tailor bass for more flexible room placement.

- Huge soundstage, while still retaining plenty of detail. + While Black and Brown Walnut veneer are fine, a Rosewood finish option would look very sharp on these.
- Bass, gobs of bass.

« Classic styling.

A few years back, the term “Monkey Coffin” was coined by a certain audio reviewer to describe the traditional “box” speaker and the somewhat stagnant level of its general development. “It's pretty much all they are
good for anymore” (paraphrase) was the underlying opinion. Well if that still be true then the |BL 4367 would be a coffin that | should fancy myself to be buried in! They would need to be playing during my funeral so

that while attendees were mourning my passing they could revel in the sound of my astonishing musical taste!

In all seriousness, the JBL 4367's are exceptional loudspeakers that are truly a triumph of engineering. They push the envelope and show what can be done with the traditional two-way speaker format when you have

a good design, even better drivers and a big enough box with a pair of extra holes punched in it. The highly-advanced drivers have excellent efficiency and impeccably low distortion. The specially designed waveguide
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helps to ensure a wide and deep sound stage and all together give this speaker a large dynamic reservoir to facilitate its lighting up a room with sound.
| confess to being enamored with the classic look of these things and the nostalgia that they bring to table. There is, however, nothing nostalgic about the sound of the JBL 4367s. They sound far and away better than

most vintage speakers that | can begin to imagine. If anything, they bring to mind the effortlessness that | remember hearing from an old Klipschorn but with far more detail in the presentation. They made me smile

a heck of a lot during our time together. So, if | had to describe the JBL 4367s in one word, it would have to be: joyful. Yes, these speakers sounded positively joyful.

The author would like to thank Robert Ebeling for his assistance in preparing this review.
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. Boomzilla - 6 days ago

- A great review of a great speaker. Thanks! Might | ask what hardware / software combo you used to create the frequency response graphs?
A~ v . Reply . Share>

Carlo Lo Raso # Boomzilla * 6 days ago
Al Thanks Boomzilla. The microphone | used is a calibrated Earthworks M30. It is controlled and gets phantom power from an M-Audio "AudioBuddy" preamp. That combo is routed through my computer workstation via a Lynx

TWO professional PC sound card and the audio software | use for measurements and generating test tones is SpectraPLUS.
I've also had good success using free software like Room EQ Wizard and a modestly priced calibrated USB mic (like a UMIK-1) if you are looking for a more simple and cost-effective solution.
1~ ~ . Reply . Shares

Jim Milton @I - 7 days ago
Liked the speaker review, but LOVED the dog! ;)

~ | v . Reply . Share>

. Carlo Lo Raso ~ Jim Milton « 7 days ago
Al Thanks Jim! That's Bosco and he knows where the best seat always is! ;)
A v . Reply . Share >

Satish Kumar BS - 8 days ago
How does this speaker portray depth in a recording?Is the phantom centre stable?
A v . Reply . Share>

ﬁ Carlo Lo Raso A Satish Kumar BS - 7 days ago
Hi Satish. Yes, the center image is fleshed out very well. Vocalist were very specifically delineated so that | could tell when they were perfectly on center or even just slightly off to either side. Depth was also very good for a
traditional bass-reflex design. Some live jazz recordings that | played were really relvealing in terms of instruments being positioned front-to-back in space. Revel's Ultima Salons 2 may have a bit of an edge over these in
terms of rendering depth but I'm going by what I've heard at shows as I've never had a pair of Salons in this room.
A v . Reply . Share >

Gopher_Hockey - 8 days ago
You mentioned these spkrs were quite efficient, did you try them with the killer 8wpc Coincident Dynamo 34SE mk Il ??

Perhaps next you can review PMC's IB2S and compare & contrast these awesome monitors !!
A v . Reply . Share>

& Carlo Lo Raso # Gopher_Hockey * 8 days ago

Al i Gopher_Hockey,
Regrettably, | did not have any tube gear in house at the time to pair up with the JBLs. But after looking up the specs of the amplifier you mention, | don't see why it wouldn't be able to drive them comfortably.
I've always loved PMC speakers. A pair of IB2S would be nice to have in for review for sure. Never say never!
A v . Reply . Share >

ALSO ON SECRETS OF HOME THEATER AND HIGH FIDELITY

AXPONA 2017 Highlights BenQ HT1070 3D DLP Projector Review

. — I love the fire extinguisher in the Schiit demo room. Now THAT"S hot! . — I wonder how it will compare with Optoma HD27 which also has a lot of good reviews.

AXPONA 2017 Final Thoughts MQA (Master Quality Authenticated). What it is, and why you will want it!

Avatar: — Nice write up, Todd. Covering these events can be both exhausting and rewarding at the same time. Avatart — Great write up Todd, it was a pleasure to read! Cannot wait for the next article.
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CARLO LO RASO (HTTP://HOMETHEATERHIFI.COM/AUTHOR/CLORASO/)

A native of Toronto Canada, Carlo's interest in audio began at a young age when, unbeknownst to his mother, he started taking apart her transistor radios to see how they worked. This desire for knowledge-
through-deconstruction continued through to the family's 8-track tape player, turntable, headphones and speakers. Carlo subsequently spent a lot of time in his room...As he grew older, he would spend
countless hours in downtown Toronto stereo shops, listening to all manner of gear and picking the brains of the various store owners. Through that formative experience, Carlo developed and appreciation for
good music, and for good sound reproduction. The question of what makes one piece of equipment sound better (or worse) than another is something that he's always found fascinating. Also, as a budding
graphic artist, the aesthetic aspects of a given piece of gear became increasingly of interest to his eyes. It was at about that time as well that Carlo began purchasing “Audio Magazine” on a regular basis and
came to appreciate, in particular, the writing and reviewing of the late Leonard Feldman. Carlo’s first audio equipment that he purchased with his hard earned part-time job money was a Luxman R-117 receiver
and a pair of Image Concept 200 speakers which, in hindsight, he wishes he still owned. Career-wise, Carlo eventually graduated from Sheridan College with a degree in Classical Animation and was

subsequently employed by Walt Disney Consumer Products for 10 years as a Character Artist and Art Director. Having become disenchanted with Los Angeles, he then decided strike out on his own. Carlo
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< started his own company and has been freelancing artwork, from his home studio, for primarily the toy and publishing industries since 2001. A wide variety of music is often heard coming from Carlo’s >
studio while working on his latest project. Great music helps feed the soul and inspire creativity, and also provides for the occasional distraction. If he had a personal philosophy, it would be; always be

open to learn something new and don't take yourself too seriously. Specifically when it comes to audio reviewing; honesty and a good balance of objective and subjective observation is key. Ultimately,

this is a hobby and it should be fun. Carlo currently lives in Granville, Ohio with his wife, two young sons and a pair of hyperactive dachshunds. Or is that two hyperactive sons and a pair of young
dachshunds? He can never keep that straight....
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